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P| As part of a funded initiative by the Faculty of 


.. 
if) at the University of Bristol to enhance research 
~~ culture, Peter Baxter collaborated with Brent 
“= Museum and xt alk 
i Archives in the London Borough of 


= 


—~ Brent working with participants to create zines. 
+ 


ty The opportunity provided valuable work 


, context, 
ial ) in the public research 
Lu! experience 1 
ef? contributing to academic and professional growth, 
, and some irreverent zines. 
Using the anniversary moment of the British 
Empire Exhibition, 1924 and 1925, Peter Baxter 
conducted informa| interviews with 
participants unfamiliar with local history, collecting 
Creative respons 
es to , 
historical Materials which 


offered content for the zines. 


The zines are shared through various physical and 


digital platforms, and the best place to start is at 


the Internet Archive. 
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Aye, should these butter 
statues melt, we'll have a 
veritable buttery river 
flowing from the 
Australian and Canadian 

pavilions! 
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The British Empire Exhibition 
boasted displays showcasing the 
achievements and exploits of 
Britain and its colonies. Exhibited 
within a site sprawling Wembley 
Park, it included its own stadium, 
fairground, pavilions, but most 
memorable to visitors were 
sculptures carved in butter... 
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A map of the British Empire Exhibition’s vast 216-acre 
grounds in Wembley Park depicting the potential course of 
butter flow from the Australian and Canadian pavilions, 
had the butter effigies on display succumb to melting. 
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BRITISH EMPIRE EXHIBITION. WEMBLEY.  ... & 
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Re PRINCE NADIAN SECTION 


In 1924, the Canadians featured a large refrigerated case in 
their Pavilion displaying a life-sized butter sculpture of the Prince 
of Wales and his horse. Not to be outdone, the Australians created 
an even larger butter sculpture for the 1925 exhibition, depicting a 
scene from their recent 4-1 victory over England in the Ashes. The 
sculpture captured top English batsman Jack Hobbs being 
stumped during the Sydney test match. 


In an article by local Brent historian, Philip Grant describes one 
of the new developments showcased at the exhibition was 
refrigeration, which enabled ships to transport meat and dairy 
products to Britain from around the world.[1] This innovation 
intensified the rivalry between two of the largest Dominions in 
the Empire. 
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The British 
Empire Exhibition BUTTER 
of 1924 and 1925 ary ee 
showcased Britain's 
dominance and BUTTER 
economic success, aeoVer Gai inarad 
often built on 
colonial 


exploitation and BUTTER 


extraction. 
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Among its highlights were intricate butter sculptures of the 
Prince of Wales in the Canadian Pavilion, reflecting the ancient 
craft of butter carving practiced since 1536 in Europe and earlier 
in Tibet, Babylon, and Roman Britain. [2] 
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These sculptures, depicting the Prince with his horse in 1924 
and as a First Nations chief in 1925, were displayed to celebrate 
Canadian dairy while exposing advancements in refrigeration 
technology. This innovation allowed global transport of 
perishable goods, sparking a friendly rivalry with Australia, which 
responded with its own grand butter sculpture in 1925. 


The word butter 
derives from the Latin 
butyrum, which is the 
latinisation of the 
Greek bouturon. 


The best remembered display for Margaret Bird, who visited 
the exhibition with her father at aged 11 years was in the 
Pavilion in the the dairy produce section. She remembers her 
visit as being one of learning trip, her father taking to the 
different exhibits and teaching something about the displays. 

It is the butter sculptures that she remembers the most 
laughing as she recounts seeing a cow made of the creamy 
churned milk. It is likely to have been the horse of the Prince of 
Wales she remembers as he stood beside his horse outside his 
ranch at Pekisko, Alberta, preserved in a refrigerated case at the 
exhibition. 


4 > Visit the Brent Museum 
| and Archives to hear 
ys ‘ Margaret Bird’s excursion 
\ \ d to the exhibition. 


The Prince of Wales featured in two butter sculptures in 
refrigerated cases in the Canadian Pavilion at the British Empire 
Exhibition. The sculptures were both displays of patriotism and 
an effective advertisement for the Canadian dairy industry. 

In 1924 the sculpture depicted the Prince standing beside his 
horse outside his ranch at Pekisko, Alberta. 3,000 pounds of 
butter were used to produce the sculpture. 

The 1925 sculpture showed the Prince seated in the dress of a 
First Nations chief and was based on Edward's visit to Banff in 
1919, where he had been made an honorary chief by the 
Assiniboine. It was sculpted by George Kent and Beauchamp 
Hawkins. 

The figures of First Nations women in the 1925 butter 
sculpture case were the only reference to Canada's First Nations 
in the Canada Pavilion. [3] 
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It is on record that the Prince was pleased with both 
sculptures. When Queen Mary saw the butter sculpture of her 
son she laughed and said it was "quite a remarkable likeness." 
The British press was impressed too, declaring the 1925 sculpture 
one of the wonders of Wembley.[3] 

Others were equally impressed. One schoolgirl said that the 
prince of Wales in butter "was the one feature that captured 
everybody's imagination,” [4] while a schoolboy said that his 
favourite exhibit at the Exhibition was the Prince of Wales in 
butter, and that "an ear’d keep us a week." Some in the Canadian 
press were however unhappy about the 1925 sculpture, with one 
paper writing "it is time that Canada should cease to be 
advertised by representations of Indians in war paint.” [3] 
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Find out about the British Empire 
Exhibition at the Brent Museum and 
Archives. 


brent.gov.uk/libraries-arts-and-heritage/brent-museum-and-archives 


